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A desperate enemy soldier is semi-kneeling on the ground. This reveals the ideology of educating those who
joined the hunts. Compiled with the generous support of George Blumenthal. An Assyrian soldier climbs up
the ladder and holds a shield for protection. The inscription is thought to have had a magical function,
contributing to the divine protection of the king and the palace. According to 1 Kings , around BCE, the
kingdom of Omri was taken by Jehu, a usurper, who broke the alliances with Phoenicia and Judah, and
submitted to Assyria. This is evident in figure 1 by the muscular details of the lioness emphasising her
strength and power. This text was the same or very similar on each relief and is therefore called the Standard
Inscription. Furthermore both reliefs feature the collection and taking of booty including ivories, metalwork,
ebony, textiles and slaves. Click to enlarge and animate 2 MB Figure 5. The panel joins a second relief 
Furthermore it reveals the respect and the reputation that precedes the Assyrians in the surrounding area as
Jehu submitted willingly. This will involve technique development and discuss why they are important to
Assyriologists studying royal ideology. A representative sample was identified, which focused on reliefs
originally located in the north-west palace of Ashurnasirpal II reigned â€” BC at Nimrud and the palace of
Sargon II reigned â€” BC at Khorsabad. Two women and a child are walking away and are led by an Assyrian
soldier to join a procession of prisoners. Further evidence regarding religion ideology is in the apotropaic
portrayals winged geniis which adorned palace entrances and were depicted close to, if not next to the king in
reliefs figure 5. This research therefore aims to consider which colours were most frequently used, which
features were most often painted and whether there was variation in the use of colour over time. Click to
enlarge and animate 16 MB Figure 6. This would have been effective in relaying a message, similar to what
was used in a pre-literate medieval society. The booty is depicted on the upper part of the panel, in mid-air;
cauldrons and ivory tusks were mentioned in the list of booty. Pie charts displaying the proportional
representation of all colours found in archaeological or archival evidence from the two palaces. This reinforces
the Assyrian society was not afraid of technological and cultural advancement, which the king would be proud
to boast about, especially when compared to the inferior artwork of neighbouring kingdoms. Furthermore the
vast development of Assyrian art techniques from the line-drawings and pictorial depictions on cylinder seals
to the narrative images on giant reliefs reveals that Assyrian art was constantly evolving, at a quicker rate than
that of neighbouring Babylonia. Further revolts would see the local monarch replaced with a governor loyal
only to the Assyrian monarchy. Kertai, David. The known area of the palace measures m from north to south
and meters from east to west. These results suggest that further research into the use and effects of light and
colour on Neo-Assyrian reliefs would be worthwhile. The defenders within the turrets are perplexed and
cannot stop the attacking wave. This has further been achieved by placing the wall reliefs in context with other
pieces of Assyrian art, notably cylinder seals and ivory, highlighting the importance, purpose and expense of
the wall reliefs when compared to the seals. The authors discuss the import of these oft-neglected images and
ornamentation and put them into context through references to other media such as textiles, seals, and
metalwork. All of the apotropaic portrayals, which would have decorated the doorways of the palace, were of
these human and animal hybrids. It is clear from the reconstructions that the use of colour on these reliefs
creates a striking effect, highlighting and distinguishing certain features Figure 6. E from BC and will analyse
notable palace reliefs and monuments to successfully Assyrian ideology. E art can.


