
SARTRE FAULKNER ESSAY

What has Faulkner broken up the time of his story and scrambled the pieces? Why is the first window that opens out on
this fictional world the consciousness of .

It hides itself amongst the shadows of the story and only presents itself periodically within the past. Although
his efforts were great, Quentin could not convince their family about him fathering his sister's child. In
Faulkner's novel, guilt is represented in a similar way. Nothing happens; the story does not unfold; we
discover it under each word, like an obscene and obstructing presence, more or less condensed, depending
upon the particular case. It would be a mistake to regard these irregularities as gratuitous exercises in
virtuosity. Critical analysis essay peer review. It is full of gaps, and , through these gaps, things of the past,
fixed, motionless and silent as judges or glances, come to invade it. It is this that enables us to understand that
strange remark by one of the heroes, "Fui. But it is so strong an obsession that he is sometimes apt to disguise
the present, and the present moves along in the shadow, like an underground river, and reappears only when it
itself is past. Its metamorphosis can cause it to sink to the bottom of our memory, just as it can leave it floating
on the surface. In Sartoris, the past was called "the stories" because it was a matter of family memories that
had been constructed, because Faulkner had not yet found his technique. Faulkner did not first conceive this
orderly plot so as to shuffle it afterwards like a pack of cards; he could not tell it in any other way. His last
memory was that of a schoolyard and his daily walk around it. Excrement Father said like sweating.
Everything is absurd. And when Bland punches his nose, this brawl is covered over and hidden by Quentin's
past brawl with Ames. Proust is a Frenchman and a classicist. It was man who invented dates and clocks. A
mystic is always a man who wishes to forget something, his self or, more often, language or objective
representations. The past is named and related; it can, to a certain extent, be fixed by concepts or recognized
by the heart. And if the technique Faulkner has adopted seems at first a negation of temporality, the reason is
that we confuse temporality with chronology.


