
FAT RAYMOND CARVER ESSAYS

Raymond Carverâ€™s short story â€œFatâ€• brings the reader through a life changing moment for a waitress. Through
the waitressâ€™ thoughts, Carver repeatedly brings up the concept of obesity in his story. The short story
â€œCathedralâ€• by Raymond Carver is told from the point-of-view of.

How about for the waitress: is there tension between her behavior and her internal experience? How can the
embryo of a fiction that appears to aspire to a similar monumentality, then, be anything less than "the fattest
person" a waitress has ever seen, with "fingers three times the size of a normal person's fingers," and with the
Rabelaisian appetite of the figure contained in "Fat," Carver's first story of a first collection entitled "Will You
Please Be Quiet, Please? I think that is really part of it," and even insists on the fissured quality of her story
when she later warns Rudy, her husband, about its inconclusiveness: Rudy, he is fat, I say, but that is not the
whole story. I think we will begin with a Caesar salad, he says. He also found hope, redemption and
gratitudeâ€”in his own life and in the small revelations of his characters. He married year after he finished
high school and had two children with his wife at the time. Fat by Raymond Carver I love the first story that I
have read by Raymond Carver Raymond Carver is listed on the list of Pulitzer Prize for Novel winners, albeit
he is a runner-up for the prize given in  CIE 2. New York, Vintage Books,  Having been prepared by Rudy in
the kitchen rather than by her "there at his table," as was the Caesar salad, the meat leaves her unsolicited and
in anticipation of the next course. Why is the narrator telling this story to Rita? What was the experience like?
A dynamic contact with its "relentless motion" Fires 17 strips the reader of his panoply of "abstract and
rhetorical" No Heroics language with which he once came to "subdue" the work and forces him to elucidate as
hebonds with that which clings in the hypo-mimetic regions of a story: the discontinuous parts of a fractured
textuality waiting for readers to give them unity--or unities--of a spatial kind and one that may be unfathomed
by the writer himself. The death of the child resulting from a hit-and-run car accident. To mark her initiation to
his imperial service through the ritual of the meal, what else but a "Caesar salad" can the waitress serve or the
man order as first course, hors d'oeuvre, or starter of its process: I think we will begin with a Caesar salad, he
says. Did your impressions of this person change over time? Yet for Rita, her friend is stopping in the middle
of a story that needs to be brought to its resolution: What else? This gift is the revelation the husband
experiences while he "looks" at the cathedral with his eyes still closed. I sprinkle bacon and chives over his
sour cream. Maybe I revise because it gradually takes me into the heart of what the story is about. Why does
the fat man keep his coat on? More gaping thus becomes the lacuna of one for her--as well as more insistent
for the reader the itch to decrypt the name of Hero.


